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oston University College of Fine Arts 
chool of Music and School of Theatre present 
The Opera Institute and Chamber Orchestra in 
liMa • • mon1o 
(The Secret Marriage) 
February 23-26. 2012 
Boston University Theatre 
Music by Domenico Cimarosa 
Libretto by Giovanni Bertati 
William Lumpkin, conductor 
Amy Hutchison, guest stage director 

Boston University College of Fine Arts 
School of Music and School of Theatre 
present the 
OPERA INSTITUTE 
and 
CHAMBER ORCHESTRA 
in 
IL MATRIMONIO SEGRETO 
Music by Domenico Cimarosa 
libretto by Giovanni Bertati 
William Lumpkin, conductor 
Amy Hutch ison, stage director 
JiYoung Han, scenic designer 
Daisy Farrant, costume designer 
Eric Watkins, lighting designer 
Lauren Acker, technical director 
Edda S. Baruch, stage manager 
Allison Voth, principal coach 
Laura Raffo, Italian coach 
Konstantin Dobroykov, assistant conductor 
Oshin Gregorian, Opera Institute manager 
Jane Casamajor, production manager 
An opera in two acts 
There will be one 20-minute intermission 
Revisione secondo i test i originali a cura di F. Donatoni 
Edizioni Universal M usic Publ ishing Ricordi sri, M ilano 
By arrangement with Hendon M usic, Inc., a Boosey & Hawkes company, 
Sole Agent in the U.S., Canada and Mexico for Casa Ricordi/Universa l Music Publishing 
Ricordi S.R. L., publisher and copyright owner 
WELCOME FROM THE DIRECTOR OF OPERA PROGRAMS 
This performance is part of an unusual opera season which has included our Fall 
Fringe Festival (Heggie's Three Decembers, Bartok's Bluebeard's Castle, and Heggie 
on Heggie, an evening of staged songs with the composer at the piano), two 
programs of operatic scenes in December and February, The InCite Arts Festival 
and Theatre Showcase in New York in March, and which concludes with Poulenc's 
Dialogues of the Carmelites main stage in April. 
The pedagogical mission of our Opera Programs is to prepare flexible, 
collaborative performance artists ready for the rigors of a changing art form . Opera 
Institute singers and advanced Vocal Performance majors take performance-based 
courses which provide training in the artistic and physical demands of our current 
industry-voice lessons, acting, movement (dance, combat, and period styles), 
Italian conversation, musical coaching (language diction and musical style of all 
periods), aria classes and guest artist Master classes aimed at artistry, singing, 
and finely hewn audition skills . 
The integration of all these professional, artistic and performance skills is 
supported in three ways: in on-stage performance; in a highly professional 
rehearsal process; and by interacting wi th their School of Theatre colleagues in 
design, technical direction and stage management. Our choice of repertoire is 
based on appropriateness for our singers' individual talents and readiness levels, 
while offering a broad range of stylistic, musical , and acting challenges. 
Classroom instructors, music and stage directors are selected to offer a broad 
variety of directing and personal styles, and all are recognized professional 
artists. II Matrimonio Segreto, requiring comic finesse and skilled acting in Italian 
recitative, came together as a result of a team: coached by our faculty and 
conductor, detailed by our Italian conversation instructor, then stage directed 
by guest director Amy Hutchison, whose comfort with the Italian language was 
a crucial component in the rehearsal process. At every step, members of the 
School of Music and School of Theater faculty shared the process of train ing and 
advisement. 
We are proud of our Voice and Opera programs, whose current singers and 
alumni are performing on the stages of the world: The Metropolitan Opera, 
La Scala, Boston Lyric Opera, New York City Opera, The San Francisco Opera, 
Chicago Opera Theater, The Lyric Opera of Chicago, The Paris Opera, Bayerische 
Staatsoper, the Festivals at Glimmerglass, St. Louis, Santa Fe, Chautauqua, and 
Tanglewood, to name just a few. 
I invite you to enjoy these special young singers and orchestra, along with gifted 
student designers, technical directors, stage management, and crew. By combining 
artistry and hard work, opera takes on fresh new purpose for the next generation. 
Welcome! 
.-- --- , 
Sharon Daniels 
Director, Opera Programs 
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CAST Thursday/Saturday 
II Signor Geronimo Adrian Smith 
Elisetta Celeste Fraser 
Carolina Sonja Krenek 
Fidalma Lauren Ashleigh Lyles 
II Conte Robinson Christiaan Smith-Kotlarek 
Paolino John Irvin 
HOUSE STAFF 
Brendan Daly 
Ji Eun Park 
Kristin Young 
COVERS 
Elisetta: Ji Eun Park 
Carolina: Shannon Miller, Kristin Young 
Fidalma: Amanda Tarver 
J · Paolino: Brendan Daly, Omar Najmi 
SYNOPSIS 
Friday/Sunday 
Heath Sorensen 
Meredeth Kelly 
Katrina Galka 
Jacquelyn Kress 
Jonathan Cole 
Mark Tempesta 
Paolino has secretly married Carolina, his boss Geronimo's daughter. Worried 
that her father will be enraged by their news, Paolino reassures Carolina that 
he has organized a plan to ingratiate himself to the temperamental Geronimo. 
He has organized a contract with an Englishman named Count Robinson, to 
marry Geronimo's elder daughter Elisetta, in exchange for a large dowry. The 
wealthy Geronimo is thrilled with the match, since he had long dreamed for his 
family to join the aristocracy.· However, when the Count arrives, he is attracted 
to Carolina, not Elisetta, and he schemes to marry her instead, frustrating the 
ambitious elder sister. Further complications arise for the unhappy couple, 
when Carolina's aunt Fidalma decides that she would like to marry Paolino. 
Count Robinson approaches Geronimo with a deal to swftch brides, and marry 
Carolina for half-price. Geronimo jumps at the chance to save money, pro-
vided that Elisetta agrees with the decision. The Count sets out to convince 
Elisetta that he would make a terrible husband. She instead conspires with her 
aunt Fidalma to send their mutual rival Carolina away to a convent. Paolino 
and Carolina attempt to run away during the night, but are ultimately discov-
ered. The truth about their marriage is revealed and all ends happily. 
-Amy Hutchison 
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STAGE DIRECTOR'S NOTE 
Cimarosa 's only work still regularly performed, II Matrimonio Segreto premie red 
in Vienna in 1792 (a year after Mozart's death) . Cimarosa offers a musical 
palette which clearly honors Mozart's operas, yet pushes into new territory 
for his time, anticipating the vocal pyrotechnics that would soon come to 
vogue via Rossini. Bertati 's libretto also pushes at the confines of tradition 
with its working class, merchant class and aristocratic characters all vying'to 
love each other without respect for boundaries between social strata . Here, 11 
Matrimonio Segreto transcends the revolutionary spirit of Mozart's /e nozze di 
Figaro, by merely hinting at class-consciousness, while diving whole-hog into a 
tangled game of Love Twister, in which our ultimately happy couples win, with 
"mixed" marriages that straddle social class. 
The romance of Italy and its endearing chaos provide an ideal setting to 
detangle the knotted love-triangles of II Matrimonio Segreto. The effusive 
and robust character of the merchant Geronimo, whose enthusiasm, pride, 
and ambition drive the plot, inspired us to make his family business a winery 
-where home and commerce intersect. The strength of the three female 
characters, the bickering sisters and their aunt Fidalma (who seem to rule 
Geronimo's roost), suggests a modern sensibility. The late 1950's was a 
period of (relative) stability and economic prosperity in Italy, when Italian 
fashion, cinema, food, and design became popular all over the world. There is 
a tension between tradition and modernity, which we reveal in the furnishings 
of Geronimo's villa and in the dress of the characters. Their modern sensibility 
retains the idealism and innocence of the 1950's and its sorbetto sweetness. 
-Amy Hutchison 
Through the generosity of President Emeritus Dr. John Silber and in honor of our 
founder, Metropolitan Opera Soprano and CFA Dean Emerita Phyllis Curtin, 
the following singers have been named 
Opera Institute Phyllis Curtin Artists 
for 2011/2012 
Jonathan Cole 
Christiaan Smith/ Kotlarek 
Mr. Cole and Mr. Smith-Kotlarek both demonstrate the qualities of 
professionalism, artistry, diligent study, and collegiality consistent 
with both the Opera Institute's mission and Ms. Curtin's example. 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin 
conductor, pianoforte 
Violin I 
Christina Adams, concertmaster 
Nayoung Kim 
George Millsap 
Joo Hee Bae 
Yi-Ju Lu 
Lee Anne Blackmore 
Chen-Ti Lin 
Min Jung Noh 
Violin II 
Ninel Jabotinsky 
Natalie Calma 
Gabrielle Fischler 
Jiyeon Han 
Ling Li 
Kendra Lenz 
Viola 
Andrew Salo 
Rebecca Hallowell 
Oliver Chang 
Sarah Leonard 
Cello 
David Cruz 
Korynne Bolt 
Peter Levine 
Graham Boswell 
Kendall Ramseur 
Bass 
Nathan Varga 
Dylan Stroud 
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Flute 
Ceylon Mitchell 
Ting-Yi Lu 
Oboe 
Kai-Chien Yang 
Peter Lewnard 
Clarinet 
Xi ngxing Zhai 
Bradley Whitney 
Bassoon 
Kaitlin Fry 
Debra Egan 
Horn 
Charlotte Harsha 
Hui-Yi Lee 
Trumpet 
Ryan Noe 
Samantha Barnhart 
Timpani 
Maxwell Herzlich 
Assistant Conductor 
Konstantin Dobroykov 
Orchestra Stage Manager 
Diane Mclean 
DESIGN & PRODUCTION TEAMS 
Producer: 
Associate Producer: 
Supertitles: 
Rehearsal Pianists: 
Cover coach: 
Assistant Stage Manager: 
Production Assistant: 
Assistant to stage director: 
Assistant Scene Design: 
Paint Charge: 
Properties Master: 
Assistant Properties Master: 
Technical Director: 
Assistant Technical Director: 
Assistant Costume Design: 
Draper: 
Jr. Draper: 
First Hands: 
Stitcher: 
Crafts Lead : 
Crafts: 
Assistant Lighting Design : 
Master Electrician : 
Assistant Master Electrician: 
Light Board Operator: 
Sound Design: 
Run Crew: 
Wardrobe Head: 
Wardrobe Crew: 
Wig & Make-up Design: 
Sound Board Operator: 
Follow Spot Operators: 
Sharon Daniels 
Oshin Gregorian 
Allison Voth 
Jeffrey Stevens, Miaomiao Wang 
Jeffrey Stevens, Allison Voth 
Kayla Prata 
Mariah MacKenzie 
Elise Roth 
Andrea Nice 
Sam Pagnott 
Stephen McGonagle 
Reed Brevig 
Lauren Acker 
Greg Bi rd 
Chelsea Kerl 
Alizon Baretsky, Lauren Stoecker-Sylvia 
Carol Schaberg and Neil Fortin 
Emily Astorian, Leonard Choo, 
Raissa Bretana 
Kathryn Schondeck 
Jennifer Hebner 
Matthew Malone 
Gary Slootskiy 
Brian Shaw 
Kayleigha Holten 
Victoria Bullard 
Yi-Chun "lggy" Hung 
Michael Ciszewski, Matthew Welch, 
Maria DeCotis, Annabel Steven, 
Laura Detwiler, Maggie O'Brien-Pappalardo, 
Christian Santilli , Kate McMorran, Ivy El we ll, 
Caroline Williamson, Haley Jakobson, 
Maria Timon ina 
Christine Marr 
Emily Bosco, Allison Dawson, Jake Murphy 
Rachel Padula Shufelt 
Kelsie Hogue 
Sarah Muirhead, Christopher Morris 
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ARTISTIC TEAM BIOGRAPHIES 
Amy Hutchison (Guest Stage Director) directed the European premiere of W illiam 
Balcom's A View from the Bridge for Teatro deii'Opera di Rom a; she has staged the 
opera at Washington National Opera and Portland Opera, as we ll. Her most recent 
work includes directing Once I Was: Songs by Ricky ian Gordon with soprano Stacey 
Tappan. Hutchison's other productions nationwide have inc luded Turandot (Orlando), 
Carmen (Milwaukee, Kansas City, Columbus), La traviata (Costa Mesa), Don Pasquale 
( Indianapolis), and her original production of Help, Help, the G/obolinks! (Madison 
Opera, available on CD). She has staged the Sendak/Corsaro production of Hansel 
und Gretel for the Zurich Opera and for the Canadian, San Diego, Indianapolis, and 
Baltimore opera companies. A resident of Chicago, she has created productions of 
Dido and Aeneas and The Telephone for Elgin Opera and Ned Rorem 's Our Town and 
Conrad Susa 's Transformations for DePaul University Opera Theatre. Chicago aud iences 
have also enjoyed her Brigadoon (Music by the Lake), Faust (DuPage Opera Theatre), 
and Gallantry (Opera Moda). Hutchison was a member of Lyric Opera of Chicago's 
stage direction staff for seven years and was associate director for Lyric's critical ly-
acclaimed Faust, Die Fledermaus, Aida, and Tasca. Dedicated to the development of 
young artists, Hutchison 's long relat ionsh ip with Lyric Opera 's Ryan Opera Center 
includes directing Don Giovanni and Offenbach 's RSVP: An Evening at Mr. Cauliflower's. 
Her academic work began as director of opera for Princeton's renowned Westminster 
Choir Co llege, where she created prod uct ions of La Clemenza di Tito, Xerxes, Die 
Zauberflote, and Dido and Aeneas. As Associate Director, Hutchison has staged Porgy 
and Bess throughout the United States and at La Scala, the Opera National de Paris, 
the Teatro La Fenice, and at opera houses in Dusseldorf, Lucca, and Tokyo. Her 
professional opera career began as a member of the stage direction staff at Houston 
Grand Opera. Hutchison is current ly co llaborating with Jonathan Stinson and Alan 
Marshall on their new civi l rights opera, The March, an opera-in -progress about the 
' 1963 March on Washington. 
William Lumpkin (Conductor, Pianoforte) Associate Professor of Music, is the Music 
Director and Conductor of t he Opera Institute at Boston University where he conducts 
Opera and Chamber Orchestra performances. He has conducted Boston Lyric Opera 
productions of Cos/fan tutte and Jonathan Dove's Flight and conducted the premiere 
of Flight at Opera Theatre of St. Lou is. In 2002 Lum pkin led performances of Ph ilip 
Glass' Go/ilea Galilei as part of the Brooklyn Academy of Music's Next Wave Festival. 
Mr. Lumpkin was Assistant to the Music Director at Opera Theatre of Saint Louis 
where he made his company debut conducting performances of La boheme, followed 
by Magic Flute, Lucia di Lammermoor and Hansel and Gretel He has appeared as guest 
conductor at Indiana University and University of Illinois at Champaign-Urbana . Other 
professional credits include Aspen Opera Theatre Center, Chicago Opera Theater, and 
the Los Angeles Opera. Mr. Lumpkin holds a BM from the Eastman School of Music 
and a D.M.A. in Co llaborative Piano from the University of Southern Ca liforn ia. 
Allison Voth ( Principal Coach) is an Associate Professor of Music at Boston University 
and Principal Coach at BU 's Opera Institute. A wel l-known coach with a specia lty 
in diction, she has worked with such companies and festivals as Boston Lyric Opera, 
Opera Boston, Chautauqua Opera, Opera North, Opera Unlimited, The Fl orence Voice 
Seminar and the Athens Music Festi va l. A lso a recognized supertit li st, her t it les 
have been used nationally for Washington Opera and the Chicago Symphony, and 
internationally at the Barbicon Festiva l in London. As a special ist in the music of Pau l 
Bowles, in 1992 she produced and performed in a multi-media performa nce piece 
entitled Paul Bowles: One Man, Two Voices at Merkin Hall in New York and in 1995 she 
premiered a set of piano pre ludes in the EOS Ensemble's Bowles Festival. Ms. Voth is 
also the Music Director of the Cantata Singers Chambers Series and ca n be heard on 
CRI recordings. 
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Lauren "Twiggy" Acker (Technical Direc~or) is a sen ior Technical Direction major. Her 
recent cred1ts at BU 1nclude Romeo & Juliette, Three S1sters, and Merrily We Roll Along. 
She also works frequently w ith the Huntington Theatre Company and the American 
Repertory Theatre in Cambridge. She wou ld like to thank her designer Jae, her ATD 
Greg Bird, the entire Technical Production department, and the great group of freshm en 
in the shop for all of their hard work and great att itudes on the show. 
Edda S. Baruch (Stage Manager) is a senior Stage Management major at Boston Uni-
vers ity. Most recently she stage managed Peer Gynt wi th BU 's Schoo l of Theatre, which 
w ill be appearing at BU's Incite Arts Festiva l and Theatre Showcase in March . She has 
worked at the Huntington Theatre Company (Candide), Will iamstown Theatre Festi val 
(One Slight Hitch & She Stoops to Conquer), w ith Boston Center for American Perfor-
mance, BU School of Theatre and BU's Opera Institute . Upcoming: Production Stage 
Manager for BU Schoo l of Theatre 's production of Assassins. 
Konstantin Dobroykov (Assistant Conductor) hails from Bulgaria and was born into 
a family of musicians. He started his musical education at the age of si x at the Dobrin 
Petkov School of Music, studying both Percussion and Piano Performance. In 2002, 
Mr. Dobroykov attended the Idyllwild Arts Academy, studying percussion w ith Erik 0 
Forrester. Two years later, he was awarded full ride to attend the Oberlin Conserva- ' 
tory for his Bachelor's degree, studying percussion with Michael Rosen and orchestral 
conducting with Bridget-Michaele Reisch I. Mr. Dobroykov earned his Master's degree 
in Orchestral Conduct ing from the Universi t y of North Carolina: School of the Arts 
(UNCSA) in 2010, w ith a certificate for Excel lence in Scholarship. While at UNCSA, 
he studied with Ransom Wi lson, receiving the Robert Franz Conducting Fell owship. 
Konstantin Dobroykov is currently a candidate for the Doctor of Musical Arts degree in 
Orchestral Conducting at Boston University, studying w ith David Hoose, Ann Howard 
Jones, John Page, and Gunther Schuller. 
Daisy Farrant (Costume Designer) is delighted to work on If Matrimonio Segreto and 
complete her senior year at Boston Univers ity. Previous Boston University costume 
design credits include In the Summer House, In the Jungle of Cities, and she has assisted 
on Opera Institute's productions of Antigone and The Postman Always Rings Twice. Daisy 
wou ld li ke to thank her Mom, Dad, Charlotte, and Lizz ie for all their support and love. 
JiYoung Han (Scenic Des igner) hails from Seoul, South Korea. She received her BFA 
from the State University of New York Purchase in scenic design. She currently attends 
Boston University, where she is studying in the masters of Fine Arts program . While at 
SUNY Purchase she designed The Magic Flute and is excited to return to the world of 
opera for this production. Recent scenic design work includes productions of Intimate 
Apparel, God's Ear, Learned Ladies, and Bowles Celebration. She also served as the as-
sistant scen ic designer for productions of Woyzeck and Marisol. She wou ld li ke to thank 
all the faculty as well as family and friends for their endless support. 
Yi-Chun Hung (Sound Designer) " lggy"is a 2nd-yea r MFA candidate in Sound Design. 
From Taipei, Taiwan, his works have been heard in Taipei Arts Festival, Taipei Inter-
national Puppets Festival and Taipei Fringe Festival. BU: In The Summer House, Cosmic 
Theatre of Japan, God's Ear, In The Jungle of Cities and Woyzeck. He thanks this amaz ing 
team and gives love to his family. 
Eric Watkins ( Lighting Designer) loves what he gets to do, and hopes you enjoy the ij)) 
work of al l involved with th is production. Recent BU designs include Marisol, The Un-
derpants, and The Postman Always Rings Twice. If you would li ke to see other examples 
of his work please visit ericwatkins.com. Enjoy the show! 
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CAST BIOGRAPHIES 
Jonathan Cole, baritone, is from Dallas, Texas. He is a second year member of the 
Opera Institu te and is one of this year's Phyllis Curtin Artists. Recent engagements 
include El Danca'lre in Carmen, Monsieur Presto in Les mammel/es de Tiresias, and the 
Father in Die sieben Totsunden with Central City Opera and Charlie in Three Decembers 
with the Opera Institute. Other ro les performed include Mercutio in Romeo et Juliette, 
Guglielmo in Cosl fan tutte, Laurent in Therese Raquin, Elder Mcl ean in Susannah, 
Herr Fluth in Die lustigen Weiber von Windsor, Bob in Old Maid and the Thief, Ben in 
The Telephone, and The Pirate King in The Pirates of Penzance. Jonathan is win ner 
of compet it ions such as the Crescendo Music Awards and the National M.T.N.A. 
Competition . This summer Jonathan will re -j oin the faculty at the Boston Univers ity 
Tanglewood Institute where he wi ll teach private voice and stage opera scenes. He 
holds a Master's degree in vo ice from Boston University and a Bachelor of Music from 
Baylor University. Jonathan is a student of Jerrold Pope and has previous study with 
Penelope Bitzas and Robert Best. 
Celeste Fraser, soprano, joined the Opera Institute this fa ll and is from the stud io 
of Ms. Penelope Bitzas. She has performed a va riety of ro les throughout the nation. 
Her recent performances inc lude Judith in Bluebeard's Castle, Magda in The Consul, 
Suor Angelica, Eli sabetta in Maria Stuarda, soprano soloist for Britten's War Requiem, 
soprano soloist for Mendelssohn 's Elijah, and Mimi in La boheme. Ms. Fraser has been 
an apprentice with Des Moines Metro Opera and Opera North as we ll as having 
been the recipient of several honors . Some of her recent achievements are 2011 
semifinalist for the Houston Grand Opera Stud io/El eanor McCol lum competit ion, 2010 
encouragement award winner and 2009 Fl orentine Opera Recital Award w inner for 
the Metropolitan Opera National Counci l Auditions, as we ll as Bel Canto Competit ion 
Finalist and BRA VA award w inner for 2010 and 2011. This summer she wi ll be an 
, apprentice artist covering the role of Tatyana in Eugene Onegin at Des Moines Metro 
Opera. 
Katrina Galka, soprano, is a first-year Master candidate studying with Pene lope Bitzas. 
Operatic roles include Euryd ice in Offenbach's Orpheus in the Underworld and Eli sa in 
II Re Pastore with Southern Methodist University; Pamina in Die Zauberflote, Lauretta 
in Gianni Schicchi, and Barbarina in Le nozze di Figaro with the Ama lfi Coast Music & 
Arts Festiva l; and Serpina in La servo padrona with Metroplex Opera Company. She 
recent ly appeared as Cunegonde at the Morton H. Meyerson Symphony Center in an 
even ing of concert excerpts from Candide. Ms. Galka won second place in the 2011 
Dallas Opera Guild Competition, was a finalist in the 2011 National Opera Associat ion's 
Voca l Competition, and won second place and the aud ience choice award in the 2010 
Milwaukee Civic Music Association's Collegiate Music Competition. In 2007 she was 
honored to sing as a soloist at the John F. Kennedy Center as a U.S. Presidential Scholar 
in the Art s. 
John Irvin, tenor, is in his second year at the Opera Institute where he studies wi th 
Sharon Daniels . Featured as a Boston Lyr ic Opera Emerging Art ist, John recently made 
his professional debut as Malco lm in their production of Verdi's Macbeth. Operatic 
credi ts at the Opera Institute include Romeo from Gounod 's Romeo et Juliette and Nick 
from Paulus' The Postman Always Rings Twice. Performing with The Santa Fe Opera, 
Centra l City Opera and the Atlanta Opera, John has had the great opportunity to work 
w ith key members of the music community, such as David Daniels, Matthew Epstein, 
Ben Malensek, Patricia Moy, David Holloway, John Moriarty and Jake Heggie. John is 
a 2011 and 2012 New England Regional Fi nalist for the Metropolitan Opera National 
Counci l auditions and a 2012 Liederkranz Voca l Competition finalist. At the conclusion 
of the semest er, John w ill join the 2012-13 Ryan Opera Center ensemble at the Lyric 
Opera of Chicago. 
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Meredeth Kelly is a second year Performance Diploma candidate in the College of Fine 
Ar:s, havmg contmued her educat1on at Boston Un1vers1ty after graduating with a Mas-
ters of Mus1c degree 1n 2010. Dunng her tenure at Boston Univers ity, Meredeth ha 
performed the roles of Judith in Bluebeard's Castle, Madame Lisette Raq ui n in Tobia: 
Picker's Therese Raquin, Annunciata in the wor ld premier staging of Wi ll iam Ba lcom's 
comedy Lucrezia, Despina in Cos( fan tutte and Mrs. Gleaton in Fl oyd 's Susannah. Re-
cent ly, she was seen asLady- in-Waiti~g in Macbeth with the Boston Youth Symphony 
Orchestra, Erste Dame 1n Dte Zauberflote, Belmda 1n Dtdo and Aeneas, Die Mutter in 
Hansel und Gretel, and M iss Pinkerton in The Old Maid and the Thief. This spring, she 
w ill be performing the ro le of The New Prioress in Dialogues of the Carmelites wi th BU 
Opera, as well as soprano soloist for the Brahms Requiem with the Newburyport Choral 
Society. She is a student of Penelope Bitzas. 
Christiaan Smith-Kotlarek is a lyric baritone in his second yea r at the Opera Institute 
where he stud ies w ith Dr. Jerro ld Pope and is a Phyllis Curtin Artist. At BU, he has be~n 
seen as Frank in The Postman Always Rings Twice, Mercut io in Romeo et Juliette , and 
Charlie in Three Decembers. Professional cred its include Madison Opera, Indianapoli s 
Opera, Ash Lawn Opera, and Des Moines M etro Opera. In 2007, Christ iaan tou red the 
Marche region of Italy singing the ro le of Marco in Gianni Schicchi. He has experience 
w ith dance, movement, musical theater and operetta as well. Christiaan wil l sing at 
Jake Heggie's Composer Sa lon for Opera America in New York in March. Other upcom-
ing performances include the role of Tommy in The Music Man and Papageno in th e 
family performance of The Magic Flute at Ash La wn Opera this summer. He w ill perform 
with Madison Opera in t he Fal l. 
Sonja Krenek, soprano, is in her first yea r at the Boston Unive rsity Opera Institute 
studying w ith Sharon Daniels. A Ca lifornia nati ve, she began her musical education 
playing several different instruments in various bands and orchestras, eventual ly dedi-
cating herse lf to vo ice. After graduat ing from the Univers ity of Ca lifornia, Irvine w ith 
a Bachelor of Music in voca l performance, Ms. Krenek received her Master of Music 
degree in voca l performance from the San Francisco Conservatory of Music in 201 0. 
Sonja is th e w inner of severa l awards including the Tony Cuevas Memoria l Award , 
the East Bay Opera League Competiti on Award and the San Francisco Conservatory 
of Music Conce rto Competition. Ms. Krenek has recentl y performed Anne Trulove in 
The Rake's Progress, Monica in The Medium as wel l as La Ciesca in Gianni Schicchi. This 
upcoming summer Sonja is honored to be performing t he role of Monica in the Medium 
as a Bonfils-Stanton Stud io Artist wi th Central City Opera . 
Jacquelyn Kress, mezzo-soprano, is in her first year of the Opera Institute and a 
student of Penelope Bitzas. Most recentl y, Ms. Kress was in Chicago, her hometown, 
performing Tisbe in Rossini 's La Cenerentola wi th the Lyric Opera of Chicago's outreach 
progra m. Prior to that, she worked with The Ohio Light Opera as Ruth in The Pirates of 
Penzance, for w hich a professi onal recording has been released. Other productions in -
clude: Trouble in Tahiti (Dinah), L'en fant et les sortileges ( L'ecu reuii/La chatte/ Un patre), 
The Mikado (Katisha), Doctor Miracle (Wronique), Romeo et Juliette (Stephan a) and Cosi 
fan tutte (Dorabe lla). Ms. Kress has also performed in Sa lzburg, Austria as Marce lli na 
in Le nozze di Figaro and in Perigord, France as the titl e role in Offenbach's La Perichole. 
She is a Boston Lyr ic Opera Role-study Artist where she wi ll be studying Rosina in II 
barbiere di Siviglia. 
Lauren Ash leigh Lyles, mezzo soprano, is in her first year w ith the Opera Institute, ~ 
w here she continues her private stud ies with Dr. Jerrold Pope. Lauren has performed in 
houses and concert ha lls around the globe, inc luding engagements in the Netherlands, 
Ital y, and the United States. Lauren is a graduate of the Boston Conservatory of Music 
w ith a B.M. in voca l performance wi th opera emphasis (magna cum laude) . Addition-
ally, Lauren has been featured as both a stud io artist and principal young art ist w ith 
Opera North. Lauren's performed ro les include: ( Hansel) Hansel und Gretel, 
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(Marcellina) Le nozze di Figaro, (Tisbe) La Cenerentola, (Amastre Serse, Kat isha ) The 
Mikado, (Juno) Semele,to name a few. Lauren hails from Louisiana . 
Adrian Smith, bass-baritone, is a second-year member of the Opera Institute, where 
he also earned the Master of Music degree in 2010. He studies with Dr. Jerrold 
Pope. Adrian is a 2008 graduate of Lenoir- Rhyne University in Hickory, NC, where he 
earned the B.A. in Voice Performan ce. He has been heard in roles such as the Leader/ 
Preacher in Kurt Weil l's Down in the Valley, Raimondo in Lucia di Lammermoor, Col line 
in La boheme, The Old Doctor in Vanessa , Sackett in Paulus' The Postman Always Rings 
Twice , Frere Laurent in Gounod 's Romeo et Juliette, and most recent ly, in the t it le ro le of 
Bartok's Duke 81uebeard's Castle . On the concert stage, Adrian has been heard in Mo-
zart's Requiem, Bach's Mass in 8 Minor, Puccin i's Messa di Gloria, Haydn's Paukenmesse, 
Dvorak's Stabat Mater, and made his Boston Symphony Hall debut performing Mozart's 
Great Mass in c Minor with the Boston University Symphony and Chorus. 
Heath Sorensen, bass, is a second year student at the Opera Institute where he studies 
with Sharon Daniels. Recent ly he portrayed Bluebeard in 81uebeard's Castle by Bartok, 
Frere Laurent in Romeo et Juliette, and Sackett in The Postman Always Rings Twice . Th is 
last summer Heath was a Young Artist with Chautauqua Opera, covering the ro le of 
Sarastro in an english version of Mozart's The Magic Flute . With The Aspen Opera The-
ater he played Pasha in the rarel y performed The Ghosts of Versailles by John Corigliano, 
and Co llatinus in The Rape of Lucretia by Benjamin Britten. Other roles include The 
Mayor in Janacek's Jenufa, Simone in Gianni Schicchi by Puccini, II Commendatore in 
Mozart's Don Giovanni, and Pooh-Bah in Gi lbert & Su llivan's The Mikado. 
Mark Tempesta, tenor, is currently a first year Masters student at BU, and stud ies with 
Professor Pene lope Bitzas. Past operatic highlights include Young Jim Thompson in 
Thomas Cipu llo's Glory Denied, Colonel Fairfax in The Yeomen of the Guard, Corel ius Op-
pen in Martin's Tobermory, the voice of Renard in Stravinsky's Renard, among others. On 
the concert stage, Mark has performed this season as the tenor so loist in Beethoven's 
Mass inC, Mozart's Requiem, and Handel's Dixit Dominus. The recipient of Oberlin Con-
servatory's Ruth Cognan Memorial Scholarship in Vocal Performance, Mark received 
his BM in Voice Performance the re, as well as earn ing a BA in Physics concurrent ly 
from Oberlin College . 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Boston University is one of the leading private research and teaching 
institutions in the world today, with two primary campuses in the heart of 
Boston and programs around the world. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts . The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural, artistic and intellectual activi ty. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean, Finance and Administration 
OPERA AT BOSTON UNIVERSITY 
Opera at Boston Univers ity, College of Fine Arts, School of Music, is 
comprised of the Opera Institute, Opera Theatre, and Opera Workshop-
under the guidance of Director of the Opera Institute and Opera Programs 
Sharon Daniels, Music Director and Conductor William Lumpkin, Artistic 
Advisor Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach Jeffrey 
Stevens, members of the Voice and School of Theatre faculties and guest 
artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
post-graduate professional training program for the advanced singer preparing 
for an operatic career. Twelve emerging professional singers participate in a 
challenging two-year residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performance majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the 
two full-scale mainstage productions in the Boston University Theatre, 
performances of significant one-act operas in the annual Fall Fringe Festival, 
the annual Opera Marathon and various outreach projects. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, composition and theory, musicology, 
music education, collaborative piano, historical performance, as well as 
a certificate program in its Opera Institute, and artist and performance 
diplomas. 
The School of Music is committed to: 
• Maintaining the highest artistic and professional standards in performance, 
teaching, composition, and research . 
• Contributing actively to the musical life within and beyond Boston University. 
• Enriching intellectual, artistic, and educational life through collaboration with 
other organizations and institutions. 
• Supporting the continued development of the art of music and promoting the 
fullest understanding of its history and context. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre in the College of Fine Arts at Boston University was 
established in 1954 as one of the country's leading institutions for the study of 
acting, stage management, design, production, and all aspects of the theatrical 
• profession. In recent years, the School of Theatre has evolved into an energetic 
place that values the notion of "the new conservatory." 
From that idea, several core School of Theatre values emerge: 
• We believe in the artistic possibilities of collaboration that involve faculty, 
students, alumni, and guest artists in potent explorations of the art form that 
encourage working together as the best means for achieving artistic growth. 
• We believe that artists must be provided with a rigorous curriculum that 
allows mastery of the skills of their particular area of interest, be it in acting, 
directing, playwriting, dramaturgy, design, or production. 
• We believe that every member of our community is a part of the artistic 
home that we create together. In that home, we nurture an appreciation of 
challenge, a conviction for the value of everyone's potential, and a belief in the 
need for intellectual growth as a core part of developing artistic growth. 
• We believe that the School can serve the profession by interacting with 
it and providing a laboratory for the development of new work or new 
approaches to existing work. Like our colleagues in the sciences, our role as 
stewards within an excellent research institution is to be on the forefront of 
exploring new possibilities for the theatre. 
The School of Theatre's academic programs and several special initiatives 
have developed over the last decade, enabling faculty and staff to put these 
core values into practice. To learn more, visit www.bu.edu/ cfa/ theatre. 
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OPERA INSTITUTE & OPERA PROGRAM FACULTY 
Director 
Artistic Advisor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Movement, Period Styles 
Alexander Technique 
Stage and Guest Directors 2010-2011 
Italian Conversation 
Coach/ Pianists 
Apprentice Coach 
OPERA STAFF 
Opera Institute Manager 
Scheduling Assistant 
Library/ Media Assistant 
Audition Coordinator 
VOICE FACULTY 
Sharon Daniels* 
Phyllis Curtin ++ 
William Lumpkin * 
Allison Voth * 
Jeffrey Stevens * 
Sharon Daniels*, Jim Petosa * 
Melinda Sullivan 
Betsy Polatin 
Sharon Daniels *, Jim Petosa *, 
Oshin Gregorian, Amy Hutchison 
Frank Kelly, Nathan Troup, 
Tomer Zvulun 
Laura Raffo 
Matthew Larson, Noriko Yasuda 
Miaomiao Wang 
Oshin Gregorian 
Christiaan Smith-Kotlarek 
Heath Sorensen 
John Irvin 
Penelope Bitzas *, Sharon Daniels *, James Demler *, Gary Durham, 
Phyllis Hoffman *, Bonnie Pomfret Jerrold Pope*, Maria Spacagna 
*Denotes full-time faculty I Department Heads represented in bold I++ Emeritus 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Associate Director, School of Music 
Assistant Director of the School of Music 
for Admissions & Student Affairs 
Assistant Director of the School of Music 
for Production and Performance 
Business Manager 
Student Services Coordinator 
Ensembles Manager 
Administrative Coordinator 
Scheduling and Programs 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Recording Engineer 
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Robert K. Dodson 
Richard Cornell 
Shaun Ramsay 
J. Casey Soward 
Jill Pearson 
Sarah Bellott 
Molly Walker 
David Dawson II 
Diane Mclean 
Michael Culler 
Martin Snow 
Kris Sessa 
Shane McMahon 
SCHOOL OF MUSIC FACULTY 
STRINGS Suzanne Nelsen bassoon HISTORICAL MUSIC EDUCATION 
Steven Anse ll viola • Craig Nordstrom clarinet PERFORMANCE Richard Bun bury * 
Edwin Barker double bass* Toby Oft trombone Aida Abreu recorder Susan Conkling * 
Cathy Basrak viola Elizabet h Ostling flute Sarah Fre iberg Ell ison Diana Dansereau • 
Lynn Chang violin Andrew Price Oboe cello Andre de Quadros * 
Daniel Dona viola, pedagogy Ken Rad nofsky saxophone Laura Jeppesen Jay Dorfman * 
Ju les Eskin cello Richard Ranti bassoon viola do go mba Andrew Good ri ch · 
Carolyn Dav is Fryer double Thomas Rolfs trumpet Christopher Krueger Lee Higgins* 
Bass Mike Roylance tuba Baroque flute Ron Kos • 
Edward Gazouleas viola Matthew Ruggiero Catherine Liddell lute Warren Levenson 
Marc Johnson cello bassoon Mart in Pearlman Roger Mant ie * 
Bay Ia Keyes violin * Eric Ruske horn • Baroque ensembles • Brian M ichaud 
Alexander Lecarme cello Robert Sheena Robinson Pyle Richard Nangle 
M ichelle LaCourse viola * English horn natural trumpet Sandra Nicolucci * 
Benjamin Levy double bass Thomas Siders trumpet Marc Schachman 
Lucia Lin violin • Ethan Sloane clarinet· Baroque oboe CONDUCTING 
Malcolm Lowe violin Jason Snider horn Aaron Sheehan HPvoice David Hoose • 
Dana Mazurkevich violin Samuel So lomon Jane Starkman Ann Howard Jones * 
Yuri Mazurkevich violin * percussion Baroque violin, viola Scott A llen Jarrett 
lkuko M izuno violin James Sommervi lle horn Peter Sykes harpsichord * David Martins 
John Muratore guitar Li nda Tool e flute* Jameson Marvin 
George Neikrug cello ++ MUSICOLOGY 
James Orleans double bass PIANO Marie Abe • OPERA INSTITUTE 
Leslie Parnas cello Anthony di Bonaventura * Victor Coelho • Phyll is Cu rtin++ 
Ann Hobson Pilot harp Maria Clades-Jaguaribe • Steven Corne lius • Sharon Daniels * 
Barbara Poeschi-Edrich harp Gila Goldste in Sean Gallagher Melinda Sull ivan-
Michael Reynolds cello • Linda Jiorle-Nagy Brita Heimarck * Friedman 
Rhonda Rider cello M ichae l Lewin Lewis Lockwood Frank Kelley 
Todd Seeber double bass Sergey Schepkin Thomas Peatt ie • W illiam Lumpkin • 
Roman Totenberg violin++ Boaz Sharon • Joshua Ri fkin • Jim Petosa ( theatre) 
Laurence Wolfe double bass A ndrew Shenton* Betsy Po lat in ( theatre) 
Michael Zaretsky viola COLLABORATIVE PIANO Jacquelyn Sholes Jeffrey Stevens • 
Peter Zazofsky violin * Sh iel a Kibbe * Patri ck Wood Uri be* Nathan Troup 
Jessica Zhou harp Robert Merfe ld Jeremy Yudkin * Alli son Voth * 
WOODWINDS, BRASS, and ORGAN COMPOSITION STAFF PIANISTS 
PERCUSSION Nancy Graner! AND THEORY: Michelle Beaton 
Ken Am is tuba Peter Sykes * Brett Abigaiia Eve Budnick 
Jennifer Bill saxophone Vartan Aghababian Matthew Larson 
Peter Chapman trumpet VOICE Martin Amlin * Ph illip Oliver 
Geralyn Coticone flute M ichel le A lexander • Deborah Burton • Lorena Tecu 
Dori ot Dwyer flute Michae l Beatt ie Justin Casinghino Noriko Yasuda 
Terry Everson trumpet • Penelope Bi tzas * Richard Corne ll * Molly Wood 
John Ferril lo oboe Sharon Daniels • Joshua Fineberg • 
Timothy Geni s percussion James Demler * Sa muel Headrick • VISITING SCHOLARS 
I an Greitzer clarinet Gary Durham David Kopp • Lucy Shen Fang 
Ronald Haroutounian bassoon Phyl li s Hoffm an • Mary Montgomery - Anthony Palmer 
John Heiss flu te Matthew Larson Koppel Department Chairs 
Gregg Henegar bassoon Betsy Polatin (theatre) Rodney Lister • represen ted in bold 
Renee Krimsier flute Bonnie Pomfret Kelty Nez* 
Gabriel Langfur bass trombone Jerrold Pope * A ndrew Smith * ful l-t ime faculty 
Don l ucas trombone * Andrea Southwick John Wallace • 
Mark McEwen oboe Maria Spacagna Steven Weigl * 
++ Emeritus 
Richard Menaul horn Jason Yust • 
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SCHOOL OF THEATRE FACULTY AND STAFF 
Administration 
Director 
Assistant Director 
BU Theatre Production Manager 
855 Production Manager 
Design & Production Programs Co-Chair 
Design & Production Programs Co-Chair 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant- Design & Production 
Senior Staff Assistant- Performance 
Marketing Assistant 
Design & Production 
Technical Production 
Stagecraft/Production Management 
Sound Design 
Scene Painting 
Auto CAD 
Electrics 
Costume Construction 
Theatre Management 
Sound Design 
Production Management/Lighting Design 
Lighting Crafts 
Scene Design 
Costume Construction 
Scene Design 
Stage Management 
Costume History 
Lighting Design 
Vectorworks 
Scene Painting 
Lighting Crafts 
Costume Design 
Costume Crafts 
Performance 
Directing/Acting 
Dramaturgy/ Dramatic Literature 
Acting for the Camera 
Movement 
Acting 
Theatre Arts/Playwriting 
Acting for the Camera 
Theatre Arts 
Directing/Acting and Performance 
Voice & Speech 
Acting 
Acting/Theatre Education 
Voice & Speech 
Acting 
Movement/Stage Combat 
Drama Criticism 
Alexander Technique 
Directing/ Acting 
* Denotes Program Head 
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Jim Petosa 
Elizabeth Mazar Phillips 
Jane Casamajor 
Tim Spears 
Roger Meeker 
Jon Savage 
Karen Martakos 
John Traub 
Caryn Boehm 
Shelley Solman Woodberry 
Allyson Galle 
Joel Brandwine * 
Jane Casamajor 
Ben Emerson * 
Diane Fargo * 
Adam Godbout 
Kat Herzig 
Nancy Leary * 
Michael Maso 
James McCartney 
Roger Meeker * 
Brendan Murray 
James Noone * 
Penney Pinette 
Jon Savage 
Leslie Sears * 
Madelyn Shaw 
Mark Stanley * 
Brent Sullivan 
Cristina Todesco 
Joel Turnham 
Mariann Verheyen * 
Denise Wallace 
Judy Braha * 
IIana M. Brownstein * 
Mary V. Buck 
Judith Chaffee * 
Mark Cohen 
Lydia R. Diamond 
Paolo DiFabio 
Sidney Friedman 
David Gram 
Christine Hamel 
Michael Hammond 
Michael Kaye * 
Paula Langton * 
Adam Mclean 
Rob Najarian 
Jim Petosa 
Betsy Polatin 
Elaine Vaan Hogue* 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander 
Actor, Director, Writer 
Fred A. Bronstein 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Steven G. Friedlander 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen 
Member, BU Board of Trustees 
President 
Andersen Family Foundation 
Joan Horton 
Marketing Consultant 
Horton Group 
Boston University College of Fine Arts 
School of Music presents 
David Kneuss 
Executive Stage Director 
Metropolitan Opera Assoc iation 
Stewart F. Lane 
President & CEO 
Stewart F. Lane Productions 
Penny Peters 
Commun icat ions Strategist 
& Management Consultant 
Nina Tassler 
Member, BU Board of Trustees 
President, CBS Entertainment 
Gael Towey 
Chief Creative and Editorial Directoe 
Martha Stewart Living Omnimedia 
Gregg Ward 
President 
Or lando-Ward & Associates 
Luo Van 
President 
Silver Dream Productions 
Ira Yoffe 
Principal/Creative Director 
Yoffe Media Group 
BU Symphony Orchestra and Symphonic Chorus 
at Symphony Hall 
Monday, April 2, 2012 at 8:00pm 
David Hoose, conductor 
featuring Rachmaninoff's "The Bells" and 
Shostakovich's Symphony No. 11 in G minor, "1905." 
Box Office: www.BostonSymphonyHall.org or 617.266.1200. 
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FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the 
importance orsupporting gifted students in music, theatre, and the visual arts through their gener-
ous contributions. Gifts to the College of Fine Arts drive important capital initiatives, scholarships, 
educational outreach, performances, and exhibitions, all of which directly benefit the talented 
young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 
617-353-5544 or make a donation online at www.bu.edu/cfa/alumni/giving-back. We would love 
to welcome you into our donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year*: 
$100,000 and above 
Anonymous 
SungEun Han-Andersen 
Surdna Foundation 
$25,000 to $99,999 
Dori s S. Kitchen 
National Endowment for the Arts 
Mary A. Mi lano-Pica rdi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen Foundation 
Virginia E. Withey 
$10,000 to $24,999 
Anonymous 
John A. Carey 
Clovelly Charit ab le Trust 
Montgomery Symphony Associat ion 
Nina C. Tass ler and Gera ld S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert Band 
David L. Feigenbaum and Maureen Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Li ndsay Foundation 
Helen Uffner Vintage Cloth ing LLC 
$1,000 to $4,999 
Apostolos A. A liapou lios 
Alkon & Levine, P.C. 
Cathy M. A ltholz 
The ASCAP Fou ndat ion 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richa rd and Susan Grausman 
Bose Foundation 
W ill iam Boss 
Richard D. Carmel Charitable Remainder Trust 
Ellen Carr 
A lan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D'Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and A lberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabel la 
Judith M . Flynn 
French American Cultura l Exchange 
W ilbur and Lorraine Fu llbright 
Michael Goldenberg 
Jod i L. Hagen 
Richard L. Hirsch 
Phyl lis E. and Robert J. Hoffman 
Letitia J. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ell en B. Kazis-Walker 
Robert E. Krivi 
El i Lilly and Company Foundation 
Joan Ma lick Revocable Grantor Trust 
Marga ret M. Martin 
Wa lt C. Meissner 
Jane M. Musky 
New England Bapt ist Hospita l 
F. Tay lor Pape 
The Presser Fou ndation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsel l 
Benjamin A. Rudnick 
Ken neth D. Rudn ick 
Sherri A. Rudnick 
Kyoko Sato 
Marvin Y. Schafer 
Brigid M . Sheehan 
Amy A. Shemin 
A. T. Te llstrom 
Robert Thoburn 
The Ushers & Program mers Fund 
Wen-Yang Wen 
Kate W hite 
Peter A. W illiamson 
Ell en and John Yates 
Li nda N. Yee 
Kalman Zabarsky and Kerry Loughman 
Avedis Zild jian Company 
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/ 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundat ion, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Li sa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connel l 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsda le 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
arbara W. Grossman 
onald Hailer 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena l lyin 
Jimmie L. Jackson 
Renate E. Jeffries 
Jung M in Kim 
Lucy Kim and Matthew Guerrier i 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dian ne Pett ipaw 
Steinway & Sons 
Patrick Szymanski and Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol Nadell 
Zipcar 
'Th is list reflects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors 
visit www.bu.edu/cfa/alumni/giving·back. If your name has been omitted from this list, please contact us so 
that we can correct our records. 
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music and lyrics by 
St&phBn SondhBim 
book by John Wuidman 

College of Fine Arts 
855 Commonwealth Avenue I Boston, MA 02215 
www.bu.edu/ cfa 
